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As is now tradition in Intermediate Two, this year 
we will again be working with a client. She asks 
us to provide her with ideas for creating a school 
for children and adolescents with ‘special needs’ 
in her home town, Guatemala City, Guatemala. 
This new organisation we are creating will follow 
the steps of another project that our client started 
in 2007, the Colegio Monarch Guatemala: 

Colegio Monarch Guatemala is a therapeutic day 
school for children and adolescents with neurolog-
ical challenges … The challenges inherent in neu-
robehavioral disabilities have not allowed these 
students to be properly served in the traditional 
educational systems in Guatemala … [The organi-
zation] opened its doors as the first therapeutic 
school in Central America in August of 2007, after 
a year of preparatory work and training of teach-
ers at The Monarch School and Institute in Hou-
ston, Texas … [The school’s] mission is to provide 
through a multidisciplinary team an innovative and 
therapeutic education based in individualized pro-
grams that respect and challenge the capacities 
of our students. Ultimately our vision is to develop 
each child’s maximum potential, allowing him/her 
to be independent, productive and happy. 

The first version of the Colegio Monarch Guate-
mala relied heavily on a model imported from the 
US. For the second version we will explore local 
cultural references in order to reinvent the school 
as an institution more rooted in its own histori-
cal and cultural context. Guatemala is a country 
with a fascinating history, having been the cradle 
of Mayan civilization before it was conquered by 
the Spanish in the 16th century. Like other Latin 
American countries, since it got its independence 
from Spain in 1821, it has developed an unhealthy 
political, economical and cultural dependence 
from the US. This project will challenge this vi-
cious relationship through delving deeply into the 
ancestral roots of Latin American culture, as much 
as it digs into the archaic foundations of the 
human soul.

Alexander von Humboldt, Views of the Cordilleras and Monu-
ments of the Indigenous People of the Americas, Plate XXII



Argument

The story was about a little boy who lived with his mother. The 
world was dark and the elders were sitting around the fire, but 
were not brave enough to throw themselves into it. The boy 
told his mother that he would go; she tried to prevent it, but 
he went anyway. The elders thought he wouldn’t dare jump 
into the pyre. The boy did it, and he came out as the sun. His 
mother went after him, looking for her child, and became 
the moon.

Above is an account taken from Mayan mythology, narrating the origins 
of the sun and the moon. Interestingly, the pattern of behaviour of the 
boy who turns into the sun is not so different from some descriptions 
about children who suffer from a severe form of autism. Dealing with 
mental health issues is usually highly distressing for the child as well as 
for the parents involved, and this is in a way reflected on the behaviour of 
the mother/moon described in the passage above.  

Much like fairy tales, myths have a blunt yet poetic way of dealing with 
difficult issues. In doing so, they deliver an important message. People 
who deviate from the norm do so because have a different mission in life. 
Take figures such as Van Gogh, James Joyce and so many other artists, 
scientists, political leaders, intellectuals. As British psychoanalyst Darian 
Leader observes, those considered to be mad, or, in the politically correct 
language, those who suffer from ‘mental disabilities’, only have a differ-
ent way of existing and operating in life. As the passage above indicates, 
if properly supported, these people can significantly illuminate the 
existence of others.  

This year we will use Mayan mythology and culture to find out how we 
can provide for the specific needs of the children and adolescents of 
Colegio Monarch Guatemala. We will assume that, since Mayan culture 
was more celebrative (rather than condescending), towards what we now 
consider as ‘mental disability’, it will provide us with better clues to create 
a nurturing and stimulating environment for the school. We will make use 
of craft, narrative, fantasy, humour, play, texture, colour. We will work on 
the scale of the building, furniture and one-to-one objects, 
materials and prototypes. 

Darya Naumchenko, Alice’s rabbit hole, Intermediate Two, 2017-18



In November 2018 we 
will be visiting Guate-
mala, where we will get 
to know in detail the fa-
cilities and programme 
of our site, Colegio 
Monarch, in Guatemala 
City. We will make sur-
veys, observe the teach-
ers and children in the 
school, and have talks 
and discussions on the 
culture of the Mayas – 
including myth, craft, 
construction, ornament. 
We will also visit Ma-
yan sites, archaeologi-
cal museums and have 
a glance of the legacy 
of the colonial period, 
as well as modern and 
contemporary Guate-
malan culture. 

(field trip)

Alexander von Humboldt, Views of the Cordilleras and Monuments of the Indigenous People of the Americas, 
Plate VII



Late classic Maya vase showing a portrait of God. From: Oswaldo Mazariegos, Art and Myth of the 
Ancient Maya

Alexander von Humboldt, Views of the Cordilleras and Monuments of the Indigenous People of the Americas, 
Plates XVI and LXIV

(technical studies)

As in previous years, we 
will focus our Technical 
Studies on the tectonic as-
pects of our interventions. 
We will test the feasibility 
of our ideas through models 
and prototypes, as well as 
through drawings.
 This year we will be also 
looking more specifically 
into ceramics, exploring its 
handcrafted and digital 
potential (including digital 
and 
manual prototyping).  
We will work with ts 
Option Two.



Term One 

Tuesday 2 October 
Introduction to the Unit 
Seminar One: ‘Pick a narrative’

Friday 5 October
Seminar Two: ‘Pick an image’

Tuesday 9 October
Tutorial

Friday 12, Tuesday 16 October
Etching workshop, with Rodolfo Rodriguez

Friday 19 October
Pin up

Tuesday 23
Tutorial
 
Friday 26 October to Sunday 4 November
Field Trip

Tuesday 6 November
Pin up session

Friday 9, Tuesday 13, Friday 16, Tuesday 20, Friday 23, Tuesday 27, Friday 30 November,  
Tuesday 4, Friday 7 December
Tutorials

Tuesday 11 December
Jury

Friday 14 December
Tutorials

Term Two 

Tuesday 8 January
Tutorial

Friday 11, Tuesday 15 January
Ceramic workshop, with Patricia Mato-Mora

Friday 18 January
Pin up

Tuesday 22, Friday 25,Tuesday 29 January 
Tutorials
Introduction to ts

Friday 1 February
Jury

Tuesday 5 and Friday 8 February
Open Week (no tutorials)

Tuesday 12, Friday 15, Tuesday 19, Friday 22, Tuesday 26 February, Friday 1, 
Tuesday 5 March
Tutorials

Friday 8 March
ts Interim Jury

Monday 11 and Tuesday 12 March
2nd Year Previews

Friday 15 March
Tutorials

Monday 18 and Tuesday 19 March
3rd Year Previews

Friday 22 March
Tutorials

(timetable)



Term Three 

Tuesday 23 April  
Tutorials

Wednesday 24 April
ts Final Submission

Friday 26, Tuesday 30 April, Friday 3, Tuesday 7, Friday 10 May
Tutorials

Tuesday 14 May
Jury

Friday 17, Tuesday 21, Friday 24,  Tuesday 30, Friday 31 May 
Tutorials

Monday 3 and Tuesday 4 June
2nd Year End of Year Reviews

Monday 10 and Tuesday 11 June
Intermediate (Part One) Final Check

Tuesday 18 June
External Examiners: AA Intermediate Examination ARB/Riba Part One

Friday 21 June
Opening of End of Year Exhibition

Alexander von Humboldt, Views of the Cordilleras and Monuments of the Indigenous People of the Americas, 
Plate XV



Seminar One 

Pick a Narrative

Pick a mythological narrative from one of these books (they are available from 
the library in hard copy as well as e-books):

 Delia Goetz and Sylvanus G. Morley, Popol Vuh: the sacred book of the  
 Ancient Quiché Maya (London, Edinburgh and Glasgow, William Hodge &  
 Co., 1951)
 
 Oswaldo Chinchilla Mazariegos, Art and myth of the Ancient Maya (New  
 Haven and London, Yale University Press, 2017)

1. Transcribe the narrative.
2. Make a drawing of it.
3. Make a model of your narrative using your chosen scale and material.
4. Photograph your model in the Photostudio and arrange the photo(s) on a 
panel on the same format as your narrative transcription and drawing.
5. Prepare a presentation to share with the group.

Seminar Two 

Pick an Image

Pick an image from one of these books (they are available from the library in 
hard copy as well as e-books):

 Alexander von Humboldt, Views of the Cordilleras and Monuments of the  
 Indigenous Peoples of the Americas (Chicago and London, Chicago Uni 
 versity Press, 2012)

 Oswaldo Chinchilla Mazariegos, Art and myth of the Ancient Maya (New  
 Haven and London, Yale University Press, 2017)

1. Present the original drawing.
2. Make a reproduction of it in your chosen technique.
3. Make a model of your image using your chosen scale and material.
4. Photograph your model in the Photostudio and arrange the photo(s) on a 
panel on the same format as your narrative transcription and drawing.
5. Prepare a presentation to share with the group.

(seminars)



Alexander von Humboldt, Views of the Cordilleras and Monuments of the Indigenous People 
of the Americas, Plate IV

Bruno Bettelheim, The Uses of Enchantment: 
the meaning and importance of fairy tales (Lon-
don, Penguin Vintage, 2010)
Giuliana Bruno, Atlas of Emotion: journeys in 
art, architecture and film (London, Verso, 2002)
Georges Didi-Huberman, Confronting Images: 
questioning the ends of a certain history of art 
(Pennsylvania, Pennsylvania State University 
Press, 2009)
Norbert Elias, The Civilizing Process (London, 
Blackwell, 2000)
Delia Goetz and Sylvanus G. Morley, Popol 
Vuh: the sacred book of the Ancient Quiché 
Maya (London, Edinburgh and Glasgow, Wil-
liam Hodge & Co., 1951) 
Alexander von Humboldt, Views of the Cordill-
eras and Monuments of the Indigenous Peo-
ples of the Americas (Chicago and London, 
Chicago University Press, 2012)
Darian Leader, What is Madness? (London, 
Penguin, 2012)
Oswaldo Chinchilla Mazariegos, Art and Myth 
of the Ancient Maya (New Haven and London, 
Yale University Press, 2017)
Philippe-Alain Michaud, Aby Warburg and the 
Image in Motion (New York, Zone Books, 2007)
Susan Stewart, On Longing: narratives of the 
miniature, the gigantic, the souvenir, the col-
lection (Durham, Duke University Press, 1992)
Marina Warner, Phantasmagoria: spirit visions, 
metaphors and media into the twenty-first cen-
tury (Oxford, Oxford University Press, 2006)

(readings)


